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How the Market Place looked in 1805.  James Wallis lived in the middle building of the three on the site 
of what is now the Willis Museum. The old Town Hall is to the left. See the “Your attention is drawn...” 
feature. 
‘The Friends’ was founded in 1978 to “promote, support and improve the Willis Museum.” Meetings 
are held on the third Thursday of the month for ten months of the year, and other events are arranged 
from time to time.  Registered Charity no 280406. 

  
Annual subscription £12. Visitor for one meeting £3 

Your committee: Derek Anthony (Chairman), David Wickens (Deputy Chairman and Programme 
Secretary); Chris Pollard (Secretary); Ian Scott (Treasurer); Isobel Archer; Alistair Craig, (Website); Steve 
Crudge (Publicity, co-opted) John Hollands (Publicity and Newsletter); Barbara Johnson (Membership 
Secretary); Howard Ray; Jenny Stevens (Venue Manager, ex officio).   
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Contact us c/o the museum, or by email at enquiries@friendsofthewillis.org.uk  
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From the Chair, by Derek Anthony 

 
Welcome to our first newsletter of 2022.  I do hope that you and your family remain safe and well.  This 
omicron variant seems to be particularly infectious.  I am sure that we all hope that this year will turn out 
to be better than 2020 or 2021. 
 
At this, the start of a new year, I would like to thank everyone on the committee for their hard work and 
dedication and all of our members for their loyalty during a very difficult period.  It is thanks to all of you 
that The Friends of the Willis Museum remains strong, as does the Willis Museum itself and the Hampshire 
Cultural Trust. 
 
As a result of the elections held at the October Annual General Meeting the committee is now up to full 
strength with Derek Anthony (Chair), David Wickens (Vice-Chair), Chris Pollard (Secretary), Ian Scott 
(Treasurer) plus committee members Isobel Archer, Alistair Craig, John Hollands, Barbara Johnson and 
Howard Ray.  My particular thanks go to Howard Ray who has stepped down from the treasurership after 
ten years of service in that roll.  Immediately after the Annual General Meeting the committee voted to 
appoint Steve Crudge as a co-opted committee member to help John Hollands with publicity. 
 
Twenty-seven members attended the Annual General Meeting and unanimously elected Joan Webb (now 
102 years young) as an honorary member.  Joan is temporarily living in Hook but looks forward to returning 
to Gefferys Fields once refurbishment work there has been completed.  
 
Now a few words about the future.  As I write this at the beginning of January the omicron variant is rife, 
the government is reluctant to tighten up restrictions and small meetings like our monthly gets-together in 
the Museum are free to go ahead.  As a result, David Wickens, our Programme Secretary, has developed a 
programme of speakers covering the months from January to July.  However, your committee is very 
conscious of the fact that what may be permitted and what is sensible are not necessarily the same thing.  
The committee is therefore keeping the programme of monthly meetings under almost daily review and 
will let you know in good time if it decides to make any changes. 
 
Finally, may I wish you and your loved ones a very happy and a safe 2022.    
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From the Venue Manager, Jenny Stevens 
 
Fingers crossed that we shall have something of a relatively normal year ahead of us, or a “new normal” as 
everyone was calling it during the lockdowns. As you will see we have an exciting year of exhibitions in the 
Sainsbury Gallery to look forward to [ See page 13] and if you haven’t seen it already, do remember that 
the Heath Robinson exhibition closes on January 30th.  
 
All things considered we have had a successful year in 2021 and hope 2022 will continue the trend. The 
Trust will, as ever, follow Government Guidance, and do everything we can to make your visits safe and 
enjoyable. Happy New Year! 

 
The Magic of Museums, by Isobel Archer 

As a volunteer at the Willis Museum, I am encouraged by the number of parents who bring their children 
to see what we have to offer.  There’s something special about watching them see the artifacts and 
displays through fresh enquiring eyes. It reinforces my belief that museums will continue to play a vital role 
in teaching the future generations about social history and are not, as some people suspect, just about the 
older generation being nostalgic.  I recall a lady popping in to enquire about our upcoming exhibitions as 
her young granddaughter couldn’t wait to come back to the Willis on her next visit to see grandma.  

The half-term and holiday activities the museum arranges, give children the chance to make crafts, and 
enjoy new experiences; to learn that there is more to life than electronic games and X-boxes. My own 
grandson was fascinated when he got the chance to look at insects under a microscope, which led him to 
asking for one of his own.  That was 2 years ago, and he still enjoys looking at things under a lens.  

Up the road, of course, we have Milestones Museum. Another fascinating venue that does not compete 
with the Willis, so families can visit both without duplication and repetition. One only has to watch the 
children gaze into the gypsy caravan, climb into the fire-engine, marvel at the old cars, bicycles and heavy 
trucks, or giggle as they sit in the old-fashioned schoolroom reading the rules, to know they are learning 
while having fun.  

This led me to revisit my own memories of childhood trips to museums.  
I grew up in East Yorkshire and my introduction to the fascinating world 
of museums was a school trip to York Castle Museum.  It was the late 
1950s and so looking back into the past was to Victorian times, or 
earlier. The sixties were still in the future.  We stood amazed and 
looked at the different rooms that had been created, from a moorland 
cottage from the 1850s to a Victorian (very cluttered) parlour. Amongst 
the many things there, without doubt the favourite was the street.  
Kirkgate was like living in the past for a few hours, going into shops, 
seeing the Victorian school and police cells, and of course stopping to 
stroke the horse.  I believe the poor horse has been renovated several 
times due to bald patches from the thousands of children who have 
patted him. It was also thrilling to peep into the cells of the old prison, 
where Dick Turpin, the infamous highwayman, was taken and held 
before his execution.   

The memories of that visit are still strong, and it started my lifelong love 
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of museums. It’s still my favourite museum and I’ve been back many times with my children and later my 
grandchildren. Of course, the contents change over time and its strange now to see a ‘life in the sixties’ 
exhibit, full of things I remember from my teens.   

It was the same when I found the same fridge I had as a young wife, exhibited in the museum and a pack of 
Happy Families playing cards (pictured) that I still have, and that both my mother as a child, and my own 
children used to play with , which are identical to a pack in the V & A Museum of Childhood in London.  

We may remember these things but it’s a source of fascination for the younger generation, trying to 
imagine how we coped without all the mod cons available now.  In a similar way to how I wondered how 
my grandparents safely raised 8 children in a small terrace house with no bathroom (the toilet was at the 
bottom of the yard), and only a cold tap in the scullery.  

We are very lucky in this country that we have so many museums, and to talk of others I have loved over 
the years would take up far too much room, but from the small museums which you can see in an hour, to 
those which take all day and then a second visit, we are a country rich in history and heritage.  What better 
gift to give our children and grandchildren than to open their eyes to the wonders to be found in our 
museums?    

What happened to poor Percy Jennings, by Colin Williams, (photos from Bob Clarke) 

The story of the death of Percy Jennings is familiar but I have found it somewhat puzzling: how did a four-
year old Londoner come to be wandering around Basingstoke in the summer of 1878 on his own 
apparently unsupervised? Delving to find an answer required going back thirty years or so before Percy’s 
arrival in Basingstoke.  

A Basingstoke girl marries (1): The beginning of the train of events can be found in the 1840s, as whilst the 
Irish starved and the Chartists agitated, a domestic event of local interest occurred: among those moving 
to London seeking greater opportunities and/or escaping provincial life were Mary Ann Carpenter from 
Basingstoke and Samuel Perry from Honiton. They become acquainted, so much so that in 1846 they 
married; and must quickly have moved to Basingstoke where they arrived just ahead of the birth of Sarah 
Ann the same year. [1846 was an eventful year!]    

There they would make a home as the 1851 Census has the family, including later additions William and 
Elizabeth, in Potters Lane with Samuel’s occupation being recorded as ‘tailor’. However, by the 1861 
Census the family had moved back to London, to Lambeth; London may have provided more opportunity 
for a tailor.  

A Basingstoke girl marries (2): Sarah Ann Perry becomes of marriageable age and meets John Jennings, a 
Lambeth local. They marry and the 1871 Census has them at 18 Kennington Oval [later at No. 43] with 
children Ann and Harry. John’s occupation is described as ‘ecclesiastical glass’. [Various sources indicate 
John was a maker of stained glass to others’ designs] Another son is born on 11 January 1874; Arthur Percy 
– always known as ‘Percy’.  

[The Oval had already been the home of Surrey CC for many years; and during the Jennings’ time, both the 
first FA Cup Final and the first Rugby international were played there.] 

A Grand Day Out: Our interest in the family now moves to Tuesday 16th July 1878. This was a very special 
day for Hampshire Friendly Society members from Basingstoke and nearby villages, it being the annual 
excursion to the coast with participation being extended to ticket-paying non-members. The event was 
graced by the Mayor, the Town Crier and the Volunteer Band.  
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Among the excursionists were James and Sarah Yates from Chequers Close; they had four-year old Percy 
Jennings staying with them and therefore they arranged for Percy to be cared for by Sarah’s parents, 
Jonathon and Sarah Baker, at The Goat Inn.  

Sarah [nee Baker] and Sarah Jennings [nee Perry], being of an age, would seemed to have been childhood 
friends who remained on terms; indeed, the 1881 Census has Sarah Yates residing with the Jennings family. 
As will be seen later, Percy’s mother was at home in Lambeth, presumably with the other children; and 
what can be said about John Jennings’s whereabouts is that seemingly he was not at home or in 
Basingstoke; his absence may have arisen from his work as a stained-glass maker taking him away from 
home – a Jennings window at Holy Trinity Pontnewydd, Mon., is dated 1878.   

The excursionists went by train to Southampton where they then took ship for Bournemouth [700] or the 
IOW [400]. On the return from Bournemouth, despite a stiff breeze, dancing and much jollity ensued. Once 
ashore, onto the train and home safely with memories of a grand day out.    

However, on that same day back in Basingstoke at about 10.30 in the morning young Percy was crossing 
from The Goat towards John and Ann Luxford’s cottage when around the corner from Wote Street came a 
cart [single axle so one pair of wheels] owned by Smith Bros, grocers. Driver Aldridge shouted a warning 
but disaster! Young Percy was down with a wheel passing over his neck; then, as driver Aldridge tried to 
pull up, a wheel went back over the boy’s head. Ann Luxford ran out and with Sarah Allen, a neighbour, 
carried Percy into The Goat; Dr Sweeting quickly arrived but Percy was beyond saving. What then had to be 
done was to telegraph his mother at home in Lambeth; she arrived that afternoon. 

[Comment. Because of the gradient Smith Bros. cart is coming, presumably, at a sedate pace down Wote St; 
turns sharp right into Goat Lane, so could not yet have upped the pace; a couple of properties into the turn, 
ahead the driver sees Percy in the road and shouts. Was four-year old Percy startled, and panicked? Did the 
driver wait momentarily before pulling the cart up? What was stopping distance of the cart? No indication 
of police attendance!]   

What a horror story for the family, and for the Bakers and, when they returned home that evening, the 
Yates.   

Wednesday 17th July 1878 The Inquest: The Inquest was 
held the following evening at The Goat with Coroner 
Spencer Clarke presiding. Evidence about the collision 
was given by witnesses Ann Luxford and Sarah Allen, and 
by driver Aldridge. [Husbands John Luxford and George 
Allen were jurymen!] John Luxford, on the basis of a third 
party’s allegation [!], questioned the driver as to his 
’sobriety’; Aldridge’s denial was supported by other 
jurymen and the Coroner expressed his displeasure at 
the non-attendance of the ‘third party’. Medical evidence 
was given by Dr Sweeting that Percy had died of a broken 
neck. In conclusion The Coroner made clear that he 
would have liked to have heard from those responsible 
for Percy’s care. [Where were the parents and the 
Bakers? And no mention of the Borough Police.] The 
jury’s verdict was ‘Accidentally killed’.   
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[The Goat was then owned by John May & Co Ltd; in 1947 became part of the H & G Simmonds estate; and 
in the early 1960s was demolished.] 

After the Inquest: Poor Percy’s life has ended ‘accidentally killed’ so now to lay him to rest. But where? 
Basingstoke’s burial records make no mention of him; nor do those of his parish church, St Mark’s, 

Kennington; 
nor Lambeth 
Cemetery 
according to 
Deceased on-
line. [Attempts 
to confirm 
with the 
Lambeth that 
Percy was not 
buried in 
Lambeth 

Cemetery have gone unanswered.] Therefore, dear Reader, can you help? Percy is, however, remembered 
at St Mary’s, Eastrop, where his father created a memorial window which includes a representation of the 
cart which took Percy’s life.   

The Jennings family thereafter: The Jennings would go on to add a further boy and a girl to their family. 
John would continue as a successful creator of stained glass including the windows at St Mary’s, Eastrop, 
for Mary Shields, wife of the Rector, and for Rector Richard Shields himself.  

Your attention is drawn… to the Trafalgar Way plaque, by John Hollands 

If you were at our AGM last October and stayed for my presentation that followed, you may recall that I 
spoke about James Wallis who in 1805 was living in 
the middle building of the three that stood on the 
site of what is now the Willis. After the Battle of 
Trafalgar his windows were smashed by hooligans 
and he was shoddily treated when he tried to get 
the Corporation to compensate him for the damage. 
This was because as a Quaker he refused to join in 
celebrating a battle. I also referred “the Trafalgar 
Way plaque” that commemorates the 200th 
anniversary of Basingstoke’s part in a naval officer’s 
epic journey with news of the victory from the scene 
of the battle to the Admiralty, including a 37-hour 
271-mile dash by post chaise from Falmouth to 
London. I gathered from my audience’s reactions 
that not all Friends are aware of the plaque’s 
existence despite passing very close to it on the way 
to our meeting; hence my making it the subject of 
this article.   

Sue Tapliss, was the Willis’s Venue Manager at the 
time the plaque was installed, so I asked her about 
it.  (Sue now manages Whitchurch Silk Mill). She told 

Illustrations: previous page: the 
Memorial Window. The child that Jesus  
is holding is believed to be a likeness of 
Percy, but it has not been possible to 
verify this. The arrow points to a tiny 
image of the cart that ran Percy over 
near Jesus’s feet. Right; the cart 
enlarged.  
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me she had attended a number of preparatory meetings, one of them with an Admiral, and referred me to 
a website I previously knew nothing about: 

www.thetrafalgarway.org  

This I found most interesting, including as it does an exciting account of the battle and of the officer, 
Lieutenant Lapenotiere’s, journey from the scene to the Admiralty aboard HMS Pickle, the small fast ship 
he commanded and then from Falmouth to London by post chaise, the fastest way to travel by land in 
1805. There is much background information about his ship, about post chaise travel and about the places 
along his route. I recommend you to visit this website.  Why was the news carried by a Frenchman, do you 
ask, “Wasn’t this a French defeat?” Actually, the Lieutenant was a true-blue British officer of Huguenot 
refugee descent. 

The website tells us that our plaque is actually one of more than twenty installed in 2005 to mark the 
places where he changed horses on his journey, plus others that mark some of the places he passed 
through without stopping. All are alike apart from the wording at top and bottom. Where they survive the 
plaques are to be seen at the inns where the horses were changed, and sometimes the carriage, too. At 
Overton, the 16th stop and the one before Basingstoke, this was the Red Lion. In 2005, the Red Lion was 
still in business but it has since been shut down, so now the plaque is at the Community Centre.  At 
Hartfordbridge where the 19th change of horses was made, the plaque is at the White Lion Antiques Centre 
that was the White Lion Inn. 

The Gazette of September 5 2005 – I saw it on microfiche at the Discovery Centre - reported what 
happened in Basingstoke on September 2nd.  Accompanied by Sub-Lieutenant Kirk McRae, a modern naval 
officer, an actor, Alex Price, playing the part of Lieutenant Lapenotiere drove a replica post-chaise up 
Sarum Hill and along Winchester Street to the Market Place where they were met outside the Willis by the 
Borough Mayor, Cllr Paula Baker. They presented her with a facsimile of the despatch Lieutenant 
Lapenotiere had carried to the Admiralty, and then she unveiled the plaque. 

Why is this plaque installed at the Willis and not at or on the site of one of Basingstoke’s ancient inns? 
Well, the places where Lieutenant Lapenotiere changed horses are known from an expenses claim he 
submitted to the Admiralty. It makes it clear that he changed horses in Basingstoke, but, unusually, it does 
not indicate which inn this was at.  Hence, in the words of the website the plaque was installed in the 
“inside foyer of the Willis Museum by the stairs, a spot we all pass close to but can quite easily miss. The 
location was chosen as symbolic, however, as it parallels the route that the Lieutenant took through the 
Market Place from Winchester Street to London Street. If you’ve never taken a proper look at it, do make a 
point of doing so the next time you touch base.  

Have you any memories or photos of the event on September 2, 2005? If so, could you share them with 
us for the May newsletter?                   

“Throughout the town people are unwittingly drinking their own excrement”, by Bob 
Clarke 

On 8 September 1871 42 townspeople went behind the backs of the Town Council and signed a memorial 
addressed to the Local Government Board stating that the sanitary condition of the town was very 
unsatisfactory due to defects in drainage, open cesspools and polluted water. As a result, Dr Ballard of the 
Medical Department of the Local Government Board came to Basingstoke for three days in October 1871 
to see for himself.  

On 28 December 1871 Dr Ballard issued his Report upon the Sanitary Condition of Basingstoke. These are 
some of his findings. 
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A sewer ran along London and Winchester Streets. It had one branch that ran down New Street which 
emptied itself into the River Loddon and another branch that ran down Wote Street into the canal.  An 
unknown number of houses had had their water closets connected to drain into the sewers.  For those not 
connected to the sewers or without cesspools,  

“… the sewage may be seen running from the back premises, stable-yards, slaughter-houses, &c., 
either across or beneath the footway into the gutter at the side of the roadway and all along this to 
one of the branches of the Loddon … in hot dry weather, all these gutters and the stream of the 
Loddon, which is nothing but an open sewer, are very offensive. … The bed of the river everywhere 
was much silted up with sewage deposit, as also was the basin of the canal. The basin, together with 
the canal for some miles, is now a stagnant pool in consequence of the breaking in of a tunnel some 
miles below, and is a source of much offence to persons residing in the neighbourhood.” 

There was no mains water supply so most houses had their own well. They also had their own cesspit or 
dead well for the reception of excrement and slops. In the poorer parts of the town several houses shared 
the same privy and cesspit. He said that, without exception, every privy he examined was intolerably 
offensive and many were over full. In Hadleigh Terrace He found faeces floating in a well that had been 
washed into it from an overflowing privy.  The people living in the twelve houses in Ford’s Buildings,  

have no water but what they can obtain by dipping out of the Loddon. The water at the usual 
dipping place is turbid, and bubbles of gas rise on the least disturbance of the mud and decaying 
matter at the bottom. 

In all parts of the town the wells were surrounded by privy cesspits at a distance of no more than three or 
four yards. The soil in which those wells and cesspits were dug was either loose gravel or porous chalk 
which allowed liquid to leak from the cesspits and seep into the wells, and therefore, “throughout the 
town, people are unwittingly drinking their own excrement 
 
Hard rocks in and around the Basingstoke area: Have you seen one or more of them? by 
Graham Bennett, Guest Contributor  

My photographic example is 
the group of very hard and 
very frost-resistant sandstone 
rocks at the western end of 
Victory Park in the Brookvale 
district of town.  These 
sandstone rocks are 
technically known as `sarsens’ 
or ‘sarcens’ The rough faces 
and the sub-angular edges are 
typical of worked/cleaved 
sarsens; in my opinion, these 
sarsens have been purposely 
used as a safety `barrier’ in 
association with young 
children and occasionally 
`deep’ flowing water in an 
intermittent stream.   
 

The word “Sarsen” is said to be Wiltshire dialect contraction of the old word “Saracen”, a Muslim opponent 
of the Crusaders, implying that they appear alien in the places where they are found, Ed 
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You will not have to look very far for natural sarsens; two of them exist in the bushes underneath the 
western exit ramp from the multi storey car park in our local town centre.   
 
Have you seen other sarsens, but not necessarily confined to the town centre area?  If so, please inform 
the Editor. 
 
Sarsens are generally regarded as originating from a silicified sandstone.  Sand particles that are cemented 
together by a calcitic (calcite-bearing) cementing medium are known as `calcretes’ whereas a 
corresponding siliceous (silica-bearing) cementing medium gives rise to `silcretes’.   As such, `calcretes’ are 
more common than `silcretes’. 
 
Sarsens are very resistant to erosion.  Thus, they are to be found all over the place, in so many words.  
Besides being associated with the Chalk Downs, some sarsens are associated with the geologically younger 
strata in the London Basin and even some distance from Basingstoke, in fact.  Basingstoke is located along 
the southwestern rim of the London Basin. 
 
The Wessex Sarsen Survey was conducted during the 1970’s and, to my knowledge, copies of the findings 
for the County of Hampshire are stored in Winchester.  I wonder whether the sarsens/sarcens are to be 
readily located in situ these days. 
 
By the way, sarsens and flints are two completely different geological materials.  Both are siliceous in 
composition, but flints are not sandstones at all.  You will not see individual sand particles in a flint.     
 
He gave his name to the Allen Gallery, Alton, part 2, by Jane Hurst, Guest Contributor 
 
In 1880, after leaving school, William Herbert 
Allen won a scholarship to the Royal School 
of Woodcarving. He continued carving for a 
while and then became a solicitor’s clerk 
before starting at the Royal College of Art in 
1884. There William Herbert was influenced 
by Director Thomas Armstrong - who was a 
part of the Arts and Crafts Movement - and 
this can be seen in his future work. Several 
prizes were won including a silver medal and, 
in 1888, a travelling scholarship worth £50. 
This allowed William to go to the Continent.  
 
Returning from Milan the next year, William 
became Art Master at Farnham School of Art. 
He settled in the town for the next 39 years 
where he became a friend of writer George 
Sturt and both of them recorded the local rural 
life which was soon to change. Some of 
William’s favourite subjects were charcoal 
burners, people harvesting and working horses 
as well as general scenes of the countryside. 
He also painted Farnham people and farm 
buildings in Surrey and Hampshire. 
 
William did commissions for the Victoria and 
Albert and other museums such as those in 
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Dublin and Edinburgh and, in order to survey and illustrate publications on historic buildings, he went to 
France and Italy each year between 1890 and 1909. During this period, William asked Farnham architect 
Harold Faulkner to design a house for him which became known as ‘Strangers Corner’. 
 
William rose to be Director at the School of Art and was in charge of the teaching of art in the local primary 
and secondary schools. He also continued painting and, in 1903, was made a member of the Royal 
Watercolour Society and, the following year was elected to the Royal Society of British Artists. In 1905 he 
married Adelaide Maria Sothern, a teacher, and together they visited the West Country and the Continent. 
 
William still maintained his connection with Alton and, in 1926, he became a founder member of the Alton 
Art Society and he often contributed to their annual exhibitions. The following year he exhibited at the 
Royal Academy - the same year that he retired from the College of Art. He and Adelaide moved to Wiltshire 
where they converted a stable into a studio. At the start of WWII, William gave several paintings to the 
Curtis Museum in Alton and, when he died in 1943, they were left the contents of the studio. 
 
When William Hugh Curtis (the last member of his family to live in Alton) died the present Allen Gallery 
was bequeathed to his wife for life and then to the Curtis Museum. The Allen and Curtis Foundation was 
formed and this charity is the owner of the Gallery with HCC being Trustees and an Allen family 
representative being consulted on any major decisions. It was they who helped fund the large exhibition 
space and the Gallery was then named the Allen Gallery after William Herbert. 
 
From Dawn to Dusk is on view at the Allen Gallery now. 
 

Reviews: Two recent books from Alton, by John Hollands 

Worldham Park and King Edward’s Hill? by Jane Hurst, pp 40, photos, maps and drawings in colour and 
b&w, published 2021 by the author  

Drive about two miles out of Alton on the B3004 and you come to the small village of East Worldham, once 
the site of a royal hunting park; to the right of the road here a small hill rising out of farmland is known as 
“King John’s Hill”. Drawing upon a variety of records, a 1939 archaeological excavation, and monuments in 
East Worldham Parish Church, and St Lawrence’s Church, Alton, Jane demonstrates that the area has a 

fascinating history, concluding that “King John’s 
Hill” might more properly be called “King 
Edward’s Hill”; hence the question mark in the 
title. Among the cast of characters that make brief 
appearances are members of the family of 
Geoffrey Chaucer, Paulets of Basing House and Sir 
William Sandys of the Vyne.  

Extremely well- researched, very readable and 
well-illustrated with photographs, maps and 
drawings, some of them in colour, this is one of a 
series of small books that Jane has written about 
the Alton area. It is a model of its kind. 

Alton Papers, no 25, 2021, pp 48, photos in 
colour and b&w 

Besides producing a thrice yearly newsletter, as 
does your association, the Friends of the Curtis 
Museum and the Allen Gallery go one better and 
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bring out a well printed annual volume of longer articles known as Alton Papers.  

The 2021 volume contains six articles beginning with Thedden Grange and World War II, by Sheila Carey-
Thomas. This tells how the idyllic lifestyle of the well-connected Mackay family fell apart when their home 
was requisitioned by the military. Its main source is a most vivid letter written in 1989 by one of the former 
estate workers. A German prisoner of war camp was set up in the grounds, so next there is a translation of 
a letter from Erst Kaiser, one of the prisoners to his mother, containing some fascinating insights into his 
life there.  

The next article Adlam’s/Buck’s Bakery, by Jane Hurst, covers the long history of a group of buildings well 
known to Alton folk, and like Jane’s book referred to above is another text book example of how to use 
surviving records for such a task. For a while there were butcher’s and fishmonger’s shops here, and these 
have left an on-site legacy of coloured tiles depicting farm animals and fish; these are reproduced in colour 
on the centre pages.  

The early banks of Alton, part 2, by Trevor R Howard, briefly covers the history of six banks with premises 
in Alton, most of which have counterparts in Basingstoke, and the final article Frank Elgee, Naturalist, 
Archaeologist and “Man of the Moors” at rest in Alton, by Dr M Birtle, details the life and work of an 
eminent Yorkshireman who retired to Alton and is buried there.  

Each book can be purchased at the Alton Museums for £3, or by post from Jane Hurst, 82, The Butts, Alton 
GU34 1RDjanehurst1@gmail.com, p&p £1.50. (Cheques to Jane Hurst) 

An interesting painting with Basingstoke connections, by Debbie Reavell 
William Russell of Basing with wife Mabel and their daughters Ann, Mabel, Elizabeth and Jane. Jasper 
Conran collection. Attributed to Stephen Slaughter (1694-1767). 60 x 63 in. 

 On 2 January last year, Basingstoke Heritage Society got an enquiry from Christie’s Auction house. They 
were selling a vast collection of the possessions of Jasper Conran in two sales in September 2021.    
Included was a painting, and it was marked on the back ‘William Russell of Basing with wife Mabel and 
their daughters Ann, Mabel, Elizabeth and Jane’.    

Christe’s asked what we knew of this man and his family?  

We knew a bit about him, and more about his nephew, Francis, but more work needed to be done. [See 
article in the Friends’ Newsletter May 2017 ‘Who 
Lived at Goldings?’]  

There are monuments to William's father, also 
William 1662-1718, and his wife Jane née Coleman 
in the Parish Church of St Michael, Basingstoke. 
Their daughter, Jane 1688-1720, daughter Elizabeth 
[Shipton] 1690-1727 and son, John 1697-1762, and 
his wife Frances née Sambrook, are all 
memorialised in the church. 

William, b.1694 is described as 'of Basing’, but there 
is no hint of a memorial to this William either here 
or in Old Basing, although descendants of John 
Russell who lived at Goldings have memorials in St 
Mary's, Old Basing. William’s will stated “as for my 
body my will and desire is that it be decently and 
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privately buried in such manner as my executrix hereinafter named shall think fit … …”1 
 
It seems that William Russell of the painting was never as wealthy as his siblings. His brother John Russell, 
who acquired Goldings or Goldsplott and all the land from Hackwood Road east to Crossborough Hill. 
North to include all of New Road and Eastrop and south to Russell Road, was Town Clerk of Basingstoke. 
His son Francis lived in the house with his wife Anne née Kirshaw as did Francis’s sister Lucy Russell, who 
did not marry and who left large legacies and a very long will with numbers of codicils and many bequests, 
particularly to women. Her beneficiaries included almshouse residents in London Street and even her 
famous cousin (1st cousin once removed), Mary Russell Mitford, the celebrity writer of ‘My Village’2.     
 
William and Mabel's daughter, Anne, married the Reverend John Henchman in Old Basing in 1732. John 
Henchman’s uncle, William Henchman, had been Vicar of St Michael’s and John was himself Vicar at 
Deddington, Oxfordshire.  Anne and John’s daughter, also Anne, married William Apletre and it was their 
son, another William Apletre3 1782-1867 who married Frances Shipperdson. Frances was the niece and 
ward of Anne Russell, d. 1803.       Anne Russell’s death in October 1803 was closely followed by the 
marriage between William Apletre and Frances Shipperdson in 1804.  They made their home at Goldings. 
 
This was the marriage which much surprised Mrs Lefroy, whose daughter Lucy, a friend of Frances knew 
nothing of it until it was a fait accompli. 
 
William Russell of Basing made his will in 1759, leaving all his estate to his wife, Mabel (sometimes Mabell 
or even Mebillo). To each of his daughters he left £1. 1s although his daughter Anne had already died so 
her share went to his grand-daughter, Anne Henchman. The witnesses were S. Shipton (likely to be his 
sister Elizabeth’s husband, Samuel Shipton, Apothecary), Will Barker and Thomas Snook. 
 
We provided Christie’s with all the information we knew about him including a little bit from Baigent & 
Millard, which recorded William’s dismissal from the office of Recorder.  He had been appointed to that 
post in 1745 but in December 1760 was asked by Dr John Covey4 to meet and explain his behaviour to 
them [The Corporation]. He had spoken to the meeting ‘in a very gross and opprobrious manner’. In the 
following February a meeting was called to decide whether he should be discharged from his office. He did 
not attend but the vote went 9/2 against him remaining in post. His two supporters were Giles Lyford 5and 
James Cooper. 
Evidence of unpaid debts after his death is in documents at the Hampshire Record Office. There was 
possibly land in Old Basing, but I don’t know where.  
 
When the catalogue for the sale was published in August 2021, Christie’s had attributed the painting to an 
Irish portrait artist called Stephen Slaughter and had given it a guide price of £30,000-£40,000. But the 
provenance provided included a label on the back of the frame, which showed that one of the listed 
owners had been Marianne née Apletre and her husband Francis Charles Simpson6. This proved almost 
beyond doubt that the painting would have hung at Goldings at least from William Apletre’s marriage to 
Frances Shipperdson in 1804 until Marianne and her mother moved to Torquay from Basingstoke between 
1871 and 1881. The houses in Eastrop Lane were on land marketed as the Simpson Estate in 1929, 
providing the link to Goldings’ occupiers and their estate.  
At the time of writing (October, 2021) the painting had not sold. How delightful it would be to bring it back 
to hang inside Goldings where it at least partly belongs. 

 
1 HRO 50M63/B70/22 
2 Mary Russell Mitford was the grand-daughter of Richard Russell (1695-1783), Rector of Ash. 
3 Variously spelled as Appletree or Appletre  
4 Dr John Covey who lived in The Shrubbery, Cliddesden Road 
5 Father of  Dr John Lyford, the Austen family doctor.    
6 Christie’s referred to a sale in Dorset in 2008 with this provenance 
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What’s on at the Willis 

Last few days: Now until 30 Jan The art of W Heath Robinson Brings together the different genres of his 
work and celebrates his draughtsmanship and timeless humour. Sainsbury Galley 
 
Now until 12 Feb: Landscape and skies, work by the artist Kim Onslow. Basingstoke Gallery. 

Further exhibitions in this gallery TBA. 

5 Feb - 30 Apr: Brick by Brick.  A new touring exhibition of work by international artists, designers and 
photographers who use LEGO® bricks as their medium. The show features a range of two and three-dimensional work 
in a variety of scales, from jewellery to sculpture, and includes both wall-mounted and plinth-based work. This family 
friendly exhibition offers a range of opportunities for visitors to get creative with construction bricks and includes a 
LEGO® wall. Sainsbury Gallery 

12 Feb 7.30 pm: Friends’ event: A fifth dip into the Willis Museum archives, by John Hollands, 
Archaeology Gallery 

17 Mar, 7.30 pm: Friends’ event: History of the Watercress Line, by David Powers. Archaeology Gallery 

21 Apr, 7,30 pm: Friends’ event: The Victoria Cross Awards in the Hampshire Regiment in World War 
One, by Nick Saunders. Archaeology Gallery 

19 May, 7.30 pm: Friends’ event: Life in 1935: what did your family wear, do, see? By Jane Hurst. 
Archaeology Gallery 

11 May – 16 July Crafted. An exhibition of work by members of The Hampshire & Berkshire Guild of 
Craftsmen - We are a group of makers dedicated to the vision, design and expertise that underpins the best 
contemporary craft. The majority of the work on display will be for sale. Sainsbury Gallery 

Further ahead 

23 July – 15 Oct Mythomania: Step into a world of mesmerising giant sculptural creations. Imagined from 
the brilliant mind of Leeds-based Canadian artist Ian Kirkpatrick, these intricate artworks are conceived 
using graphic design software and brought to life in a variety of materials including stainless steel, vinyl, 
corrugated cardboard, Perspex and Dibond. Sainsbury Gallery 

27 Oct – 21 Jan 2023 Trinity Buoy Wharf Drawing Prize Exhibition (TBC) Promoting and celebrating 
excellence in contemporary drawing practice, the Prize provides an important platform for drawing, and for 
artists, designers and makers serves as a catalyst within their careers. Supported by the Trinity Buoy Wharf 
Trust. Sainsbury Gallery31 Jan – 29 Apr 2023: Shoes.  A collaboratively curated exhibition to showcase the 
depth and range of the shoes and boots, and related objects, from the HCT costume collections. Sainsbury 
Gallery 

                                                               What’s on elsewhere 
 
Basingstoke Archaeological and Historical Society (BAHS) 
Meetings will take place at Church Cottage starting at 7.30 pm. Admission is free for BAHS members. 
There is a £3 charge for non-members. For current position regarding Covid-19 please see BAHS website 
or phone Penny Martin, secretary on 01256 974212. 
 
Feb 10: The stone masons: the history of building Britain, by Andrew Ziminski, Minerva Stone  
Conservation Ltd 
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10 Mar: The Boxford Mosaic – a marvellous mythical “mythtery”, by Lindsey Bedford, Berkshire 
Archaeology Research Group 
14 Apr: The archaeology of the Meon Valley, by Kay Ainsworth, Archaeologist, formerly of the Hampshire 
Museums Service 
12 May: The world of Stonehenge, by Dr Neil Wilkin, Curator, Early Europe, (Neolithic and Bronze Age 
Collections, British Museum) 
 
Tadley and District History Society (TADS) 
Meetings will be at St Paul’s Church, The Green, Tadley at 8.00 pm. Free to members. Non-members 
£3.00.  
To check arrangements, see www.tadshistory.com, phone 0118 970 1578 or email: 
tadshistory@gmail.com  * Indicates that the presentations may be on Zoom instead of or as well as at 
the Society’s meeting place. 
 
16 Feb: The Wren churches of London, by Lance Whitehouse* 
16 March: Animals in the lives of famous people, by Susan Howe* 
20 Apr: Flying the Vulcan Bomber, a personal perspective, by Sqn Ldr Joe Marsden 
18 May: Memsahibs and their servants, by Jenny Mallin* 
 
Curtis Museum and Allen Gallery, Alton. 
Until 23 Jan only: About faces, by Martin Kee. Vibrant portraits of iconic personalities. Painting 
demonstration, Sat Jan 22, 11.30 am to 2.30 pm. Allen Gallery Café.  
 
Now until Mar 19: From dawn to dusk. A selection of paintings by WH Allen that capture the changing 
light and atmosphere of the rural landscape from sunrise to sunset. Allen Gallery 
12 Feb, 19 Feb: Snowdrop Saturdays. See the stunning displays and meet the gardeners.  Allen Gallery 
Garden, depending on Covid and the weather. (Check Allen Gallery and Curtis Museum website) 
 
5 Feb- 27 Mar: Through Olly’s eyes, by Olly Coulson, a triumphant mixed media exhibition. The painter 
suffered severe brain damage in an accident at the age of 8 leaving him with emotional and physical 
challenges including not being able to use his dominant right hand. Allen Gallery Café. 
 
23 Feb, 5.30 – 7.00 pm (last entry 6.30 pm) Museum by night: Take a torch and explore the museum by 
night on a family friendly trail. £3.50 per child. Children must be accompanied by an adult. Curtis 
Museum 
1-2 May: Re-enactment of the Battle of Alton (Various locations. Check local websites for details) 
 
Friends of the Curtis Museum and Allen Gallery, Alton 
At the Allen Gallery, Church Street, Alton starting at 7.30 pm. No charge for visitors but donations 
welcome. For Information and to check arrangements contact Jane Hurst 01420 86701 
janehurst1@gmail.com  
 
10 Feb: A parcel of gold, by Jo Smith 
10 Mar: Mudlarking on the Thames foreshore, by Simon Moore 
14 April: Social history of the English Civil War, by Alan Turton 
19 May: AGM 
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