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‘The Friends’ was founded in 1978 to “promote, support and improve the Willis Museum.”
Meetings are held on the third Thursday of the month for ten months of the year, and other
events are arranged from time to time. Registered Charity no 280406.

Annual subscription £12 Visitor for one meeting £3
Your committee: Derek Anthony (Chairman), Shelagh le Marechal (Secretary); Howard Ray
(Treasurer plus Membership Secretary until May 31st); Isobel Archer; Alistair Craig, (Website) John
Hollands (Publicity and Newsletter); Barbara Johnson (Membership Secretary from June 1%); Chris
Pollard; David Wickens (Programme Secretary); Jenny Stevens (Curator, ex officio).

Contacts: phone 01256 322073 (Derek Anthony); email: enquiries@friendsofthewillis.org.uk

This newsletter was edited by John Hollands and proof read by Derek Anthony who distributed
the paper copies.
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From the Chairman, Derek Anthony

Welcome to the September issue of our Newsletter. | do hope that you and your families remain
safe and well.

My first task is a sad one; to report the death of long-time member Mike Wall. Mike had been a
member for many years and was, at one time, an examiner of the FOWM's accounts. Mike died at
the end of August and we send our deep and sincere condolences to Josie and the family.

Before | go any further, | must thank John Hollands for the exceptional work he has been doing
since the end of March to keep members informed and entertained. Not only has John produced
both the May and the September Newsletters on time but he has also produced a number of
entertaining and informative “Friends Together” interim newsletters for those members who can
receive emails. [Ed: Thanks are also due to the 19 willing Friends and two guests without whose
contributions Friends Together would not have been possible.]

On behalf of your committee | must also thank all members who have renewed their subscriptions
in such uncertain times and the many members who took the opportunity to make an additional
donation to the Friends which will in turn benefit the Museum.

Because it is unlikely that the Museum will be in a position to host our regular meetings before the
beginning of next year, your committee has been examining the possibility of holding Zoom
meetings in their place. You will have received a recent communication about this, and there is
more information in this newsletter including the programme of Zoom meetings for the remainder
of this year.

For obvious reasons this year's Annual General Meeting will take a different form. As in previous
years your committee will send out all of the documents in advance but this year, we will also send
you a voting paper which we will ask you to return by a certain date. If you wish to nominate
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someone for the committee, they have indicated their willingness and you have a seconder please
let me know (tel: 01256 322073) by Monday 13th September.

Finally, | would like to recommend that you visit the Willis Museum's excellent "Ladybird Books"
exhibition. You would be advised to book your visit on-line at the Museum's website as there is a
limit on the number of visitors allowed into the Museum at any one time. The Sainsbury gallery,
the cafe and the toilets are all open but the rest of the Museum is closed.

A note on our Zoom meetings, by the Editor
Your committee hopes that a large number of Friends will join our forthcoming Zoom meetings. See
pages 4-5 for the details. If you have email you should by now have received a message from our
webmaster Alistair Craig inviting you to a trial meeting on September 10 at which you can test your
equipment.

Please note that the information about joining Zoom meetings and “Zoom etiquette” that was
forwarded to you from Alistair recently is now on our Friends of the Willis Museum website.

IFYOU DO NOT HAVE EMAIL you will have received a letter asking if you can team up with a family
member, friend or neighbour with the right equipment so that you, too, can join our Zoom
meetings. If you have made an arrangement to do this, you MUST let me know as you will only be
able to take part if we have the email address of your chosen person.

| can be contacted on 01256 350764 or you could ask your chosen person to email me on
enquiries@friendsofthewillis.org.uk

From our Venue Manager Jenny Stevens

Dear All,

As ever | hope this finds everyone safe and well. The Willis has now been back open, albeit in a
reduced form, for six weeks. It was a slow but steady start as people started to venture back out.
Helped in part by the somewhat unseasonal rain and winds, our visitors have continued to grow
with just over 200 in the last week of August. At the moment it is just the Sainsbury Gallery which is
open, you can also visit our shop and the cafe is running a limited offer —although there is still Mozzo
coffee and cake. Most importantly the toilets are open and we have three hand sanitiser stations
for your use around the building.

Behind the closed doors we currently have a team of electricians busily working away to upgrade
our lighting system to make it more efficient and cost effective, part of an ongoing project by
Hampshire County Council. As you can imagine, this is a massive undertaking, so it has come at a
good time when we can close most of the gallery spaces allowing them to work safely away from
visitors. The problem with a building with high ceilings is that it makes it very difficult to work in
some areas. | just said to them | am glad | am not the person perched at the top of a very tall ladder
trying to remove old light fittings. | am sure someone (not the first) will ask why this wasn’t done
whilst the museum was closed. Simple answer: The Electrical firm had to furlough its staff in order
to protect itself and I’'m afraid it is really difficult to get hold of some building materials at the
moment due to factories shutting down across the world.
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If you haven’t seen it already The Wonderful World of the Ladybird Artists exhibition is really worth
a visit. It runs until 17 October and is a real nostalgia trip. The next exhibition will be The Sunday
Times Watercolour Competition which should open on the 27 October; this proved very popular
when we showed it previously, and this year we are the first venue in the country to host it. Our
Exhibitions Officer Tara has even been asked to be a judge.

Please remember we have reduced opening days/hours at the moment. Wednesday to Saturday
10am - 4pm. We will keep you updated about any changes but this is unlikely to be until after the
Lighting project has finished, as it helps us to be closed on Mondays and Tuesdays at the moment.
We do recommend that you pre — book if possible. The best way is via our website — details below.
If you do not have access to the internet you can ring us (during opening hours) but we will need to
take your name, contact details and the day and time of your visit so we can book you into the
system. Please be aware, even if you pre-book you may need to queue as we have to check people
off and explain the layout on your arrival, so please be patient.

We do allow people to enter if they just turn up, as long as we haven’t reached our maximum
capacity for the building, but we will ask for your name and contact details for the Track and Trace
system.

The other thing to remind you about is that unless you have a medical exemption, anyone aged 11
and over must, by law, wear a face covering in the museum (except when using the café). Please
wear it over both your nose and mouth; a number of people don’t cover their nose which renders
them pointless.

To book
Website: https://www.hampshireculture.org.uk/willis-museum-and-sainsbury-gallery or
Telephone 01256 465902

| know many people would like the monthly lectures to resume. At the moment the top floor is the
electricians’ workspace, so it is home to boxes, new light fittings and old! However, the main
problem is that we still have the restriction on numbers at these gatherings based on the capacity,
our ability to make it safe for you and to maintain social distancing. The stairs up to this gallery are
especially problematic as you cannot see if anyone is coming down until it is too late. So, | think it is
safe to say that it is unlikely we will resume the lectures this side of that dreaded word — Christmas!
| know you are attempting to have a Zoom lecture in September so hope that goes well.

Please continue to look after yourselves, stay safe and be sensible.
Best regards,

Jenny Stevens

What’s on on Zoom

Thursday September 17 at 7.30 pm. The Old and the New Towns of NE Hampshire, by Derek
Spruce. Derek will define NE Hants in relation to the rest of the county, describing how the towns
of the area emerged after 1086 and how they developed. More new towns emerged after 1850, and
the presentation will end with “a town that might have been”.



Thursday October 15 at 7.00 pm A report on the “by letter and email AGM” followed by Over and
Under: Railway Bridges and Tunnels, by John Hollands. John will draw on his collection of railway
picture postcards many of which are over a century old to introduce some marvels of nineteenth
and early twentieth century engineering and architecture. Includes some amusing anecdotes.

Thursday November 19 at 7.30 pm. Castles in the air, by Nick Brazil. A gallimaufry of wacky Victorian
designs and inventions most of which got no further than the Patents Office, from a dog powered
sewing machine to a combined baby rocker and butter churn, and, yes, an aerial city suspended by
balloons.

From the Old to The New - Memories of a Basingstoke Bike Ride, by Simon
Downham (part 3)

In parts one and two (January and May 2020), Simon began an account of a 1960 ride on a little
saddle fixed to the crossbar of his father’s bicycle, starting from his Grandfather’s house in Victoria
Park Road. They have now arrived at May’s Bounty cricket ground. The story continues...

The four-year-old on Dad’s bike had no idea of the legacy belonging to May’s Bounty. And little did
he know, how it would happen to shape his teens and early adult life during the years ahead. But
history lives to tell the story. Events at May’s Bounty have come and gone but still exist as memories.
Highly treasured memories that if counted like gems would likely match the number of yards to our
next turning, and is well in excess of a hundred.

International superstars graced the field of May’s Bounty during the latter half of the 20" century.
The most notable was Sir Garfield (Garry) Sobers, the greatest allrounder the world has ever seen.
During that golden age, Hampshire County Cricket team played two matches annually at Mays
Bounty: a three-day midweek championship game and a limited overs Sunday match. On 20%" June
1968, in my final year at Brookvale Primary School, our sports teacher, Eddie Rapley walked the boys
to Mays Bounty to watch the second day of Hampshire vs Warwickshire. It was the most absorbing
day at school | can recall and probably the most educational one too. The reason was down to one
man and that was Barry Richards (below).

| was honoured to witness
the batting artistry of
Richards, who scored a
century on the day of my
baptism into  cricket.
Richards (originally from

Left: Barry Richards takes the field
at the old Southampton County
Ground about 1972.

South Africa) is one of the
. greatest batsmen of all
time and on that day, even
-\ at the age of eleven |
© somehow knew, that | was
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privileged to be sharing in something very special.

There was another man that day. An unremarkable man but he shared in a match winning
partnership of 129 runs with Richards. That man was the wicket-keeper Bryan Timms. Bryan was a
chicken farmer from the Ropley and Four Marks area who played part time for Hampshire as well
as Basingstoke.

Immediately, | was hooked on cricket and Mays Bounty provided a regular fix. During those halcyon
days, summer never ended and every evening was a sultry affair at Mays Bounty. The Guy Jewell
Cup competition made sure of that. Long, warm evenings were savoured by locals, lounging on
benches, absorbed in the game. Some of them with a jar of bitter if they could be bothered to amble
up to the pavilion.

| once read that Basingstoke’s most famous cricketing son, John Arlott, was a regular visitor to Mays
Bounty when he was a boy. This was the training that helped establish him as our favourite Test
Match commentator. Known as the “voice of cricket” he charmed us with his poetic observations of
the majestic game seen through the eyes of a ‘down to earth’ man.

Somehow, a schoolmate, Nigel Fuzzard and |, inveigled ourselves into operating the scoreboard at
May’s Bounty, not only for Basingstoke but also for Hampshire County games when John Arlott
would make his annual visit as a special guest. | can see him now, sitting relaxed and contented in
the press tent adjacent to the scoreboard. There he is, sipping his perennial glass of red wine,
immersed in the nostalgic atmosphere of both his home ground and boyhood haunt, Mays Bounty.

After one match, the demi-god Bryan Timms delighted Nigel and me with some catching practice,
hitting the ball high into the air — higher than | believed possible —and we bravely took catches from
his ‘skyers’, that badly stung our young fingers in the process. It didn’t matter though — Bryan was
one of my heroes - the honour easily outstripped the pain.

Five years later, long after Bryan forgot my gleeful face, he and | were playing shoulder to shoulder—
not cricket but football —as teammates with Hannington United, along with Arthur Martin and Derek
Dicker (other top names at Basingstoke Cricket Club).

Meanwhile, back at May’s Bounty in the rather
cramped scoreboard, Nigel and | with the
alacrity of young monkeys manoeuvre
ourselves athletically, manipulating pulleys to
run up the Hampshire score. We proudly add
four runs to the total even before the ball
reaches the boundary. And then... but what’s
that? It's a stuttering dinging sound of a bell.
It’s the old military ‘field phone’ ringing. The
antiquated contraption is connected to the tent
next to John Arlott’s tent.

Right: The May’s Bounty
Scoreboard.
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Inside are the “official scorers”. One of them chides us down the phone-line alleging that we have
made a numerical error on the board. Surely, it’s they that are wrong? But sadly, Hampshire are
deducted one run from the board. It’s a travesty!

In 1974 the Hants v Kent match produced a watershed moment that awakened the cricketing world.
It heralded the era of the great West Indian fast bowlers who dominated test cricket for the next
two decades. A raw recruit for Hampshire, Andy Roberts, floored the legendary but ageing Colin
Cowdrey with a ferocious bouncer. This fearful incident is recorded in cricketing memoirs but few
are aware of a rather more humorous side to the aftermath. Cowdrey required first aid before being
gingerly helped from the field. A portly middle-aged man with red cheeks and dressed in a suit and
tie had been enjoying an extensive liquid lunch. But he was alert to the crisis and wasted no time.
Whilst most were stunned into shock, he was onto the field with the cry, “I’'m from the hospital!”
So, everyone cleared the way for Cowdrey to be assessed and attended to by the “man from the
hospital”. Little did they know that the “hospital” in this case was Park Prewett (Psychiatric Hospital)
and that the man himself (name withheld) was employed by the said hospital as a night porter.

However, the most exquisite event of all — at least in my eyes - took place on the longest day of
Summer 1983. It was a rain affected match that had been drained of interest unless you were a
fellow addict. The attendance on the that last day was sparse. In an effort to revitalise the game,
Hampshire bowled “dollies” at the Sussex batsmen, hoping that quick runs would entice a sporting
declaration. Chris (Kippy) Smith lobbed a dolly at Garth Le Roux who swung his bat through the line
of the ball. The next few seconds seemed to unfold in slow motion. The ball ballooned skywards in
my direction. | was standing with my Dad just by the perimeter fence that separates the ground with
Castle Field. Momentarily, the hard, red ball hung high in the air before sailing downward, finally
hitting the deck a few yards away with a dull thud. Then it bounced, quite high, fizzing up toward
the old panelled fence. As the ball looped neatly atop the fence, as if from nowhere, on the other
side of the fence an oriental face popped up (like whack-a-mole) and the ball smacked in the centre
of his forehead (bullseye). As the ball dropped back down on our side of the fence, any concern
about concussion or a repeat injury of Colin Cowdrey proportions quickly abated. The two oriental
eyes blinked briefly and then, as if nothing out of the ordinary had occurred, the gentleman
continued to gaze inscrutably over the fence (as a non-paying spectator).

For the rest of us, including Tim Tremlett, the fielder collecting the ball, it was a moment of bizarre
hilarity; a man’s face appearing out of nowhere like a rabbit out of a hat, arresting the ball in flight
and inadvertently nutting it back over the fence and pretending that nothing had happened. Is this
what is meant by, “bowling a Chinaman”?

There are plenty more anecdotes to share, mostly involving local characters, but they will have to
wait for another occasion. But right now, we must turn into Hawkfield Lane... (To be continued.)

Marriage a la mode — 1898, drawing your attention to the world’s oldest wedding
cake, by Derek Anthony

One of the most intriguing exhibits in the Willis Museum is the "world's oldest wedding cake".
Dating from 1898 this Victorian survivor of two world wars and the complete re-development of
Basingstoke was gifted to the Museum in 1995 by Ruby Philpott, daughter of the baker.
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But what sort of person would have ordered such a fancy cake in 1898 and what sort of wedding
day might it have graced?

There is no knowing for sure, no records survive and, after all, the cake remained intact and in the
baker's shop to show customers an example of Charles

Philpott’s skill. But we can take a guess from what we know about the English way with weddings
in the 1890s.

The cake is large and very fancy and would probably have gone to a reasonably prosperous
household. That being the case the young couple would undoubtedly have planned a wedding that
followed the fashions of the day.

Both bride and groom were most likely to have been in their mid-twenties. In the late nineteenth
century, the average age of first marriage for a woman was 24 and for a man 26. However, they
could have been considerably younger. The minimum age for a woman to marry was 12 and for a
man 14. These age restrictions were eventually raised to 16 in 1929 (Interestingly, in 1885 it was
made a criminal offence to have sex with a girl under the age of 16 years. However, if sex took place
within marriage that was a valid defence.)

If a young person wishing to marry was under the age of 21 and their parents objected to the banns
of marriage being read the wedding could not go ahead. However, for persistent young couples,
there were ways around this. They could move away to a part of the country where they were not
known or even elope to Scotland where marriage law was different.

The wedding ceremony would probably have taken place in an Anglican church; two thirds still did
inthe 1890s even though weddings in register offices and other places of worship had been legalised
as long ago as 1836. (Register offices offered more privacy and, not surprisingly, twice as many
bigamists chose a register office wedding as chose a church wedding!)

Saturday afternoon was the most popular time for a wedding but this hadn't always been so. Before
1886 a wedding had to take place between the hours of 8.00am and 12.00 noon. In 1886 the hours
were extended to 3.00pm and afternoon weddings quickly became popular.

For a town wedding late spring or summer were the most popular times of year but that was not
true everywhere. In the country weddings tended to be held outside the growing and harvesting
seasons. In Northamptonshire, for example, October was the most popular month.

For the big day a bridegroom would be wearing a dark suit, with hat and gloves. The garniture in
his button hole would be large and colourful.

But on this very special day all eyes would have been on the bride, on her white dress, her veil and
her large bouquet.

Veils had fallen out of fashion in the seventeen and eighteen centuries but returned to popularity
after Queen Victoria wore one at her wedding in 1840. However, a veil covering the bride's face did
not become popular until the second half of the nineteenth century.
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The bride's dress would have been white (another tradition stemming from Queen Victoria's
wedding) and in whatever style was popular at the time. After the wedding the dress could be dyed
and worn as a day dress. Few people could afford a dress which was to be worn only once.

After the wedding ceremony it was usual for the newlyweds to host a reception for all the wedding
guests at the bride's home. The reception would feature a meal, the cutting of the cake and, maybe,
a dance going on into the evening. The modern wedding cake first appeared in 1882 at the wedding
of Prince Leopold, eighth son of Queen Victoria.

Part of the cake would have been kept to celebrate the birth of the couple's first child. A rich fruit
cake encased in white sugar icing would remain edible for many months, years even. The Willis
wedding cake was still moist one hundred years after being baked.

As for the bouquet, that would have been thrown to the guests by the bride and, if caught by an
unmarried woman, she would have had hopes of being the next to marry. This was a genteel version
of an earlier tradition during which guests at a wedding would try to tear pieces off the bride's dress
for luck.

In the eighteen nineties the bride and groom would quite likely have slipped away for a short
honeymoon. The Lake District, Scotland and seaside resorts were popular honeymoon destinations
for the middle classes. Richer members of society would, more likely, have honeymooned abroad.

All of this is speculation of course. The Willis Museum wedding cake never graced a bride’s home,
was never eaten, was never even cut. It stood in the shop window of bakers C H Philpott in Potter's
lane with his widow and then his daughters carrying on the business after his death until the 1960s
when the shop had to be demolished for the town re-developments. It was then relegated to the
daughters’ attic in Solby Road remaining there until 1995 when Ruby had it brought down and
dusted off and presented to the Willis Museum.

Research for this article was conducted during "lock-down". As such it was restricted to the internet
where sources are not always reliable. If anyone has something they would like to add or corrections
they would like to suggest the author and editor would be pleased to hear from them.

The Grand Fancy Dress Ball, by Bob Clarke

The Town Hall had been the venue for music and dancing since at least the 1730s when the
newspapers advertised the balls that were held in connection with the Basingstoke Races. The Town
Hall also hosted the assemblies where Jane Austen danced before she moved to Bath in 1801, the
Hants Club Balls from the 1780s to the 1840’s and the Lady Patroness’s Balls from 1841 to the early
1890s. In 1892 the Lady Patronesses’ balls moved to the Drill Hall when one of the rooms in the
Town Hall was converted into an office for the Town Clerk.

On the evening of Monday, 19 January 1852 a Grand Fancy Dress Ball was held in the Town Hall.
The Reading Mercury described it as “one of the most splendid entertainments ... that was ever
witnessed within the walls of that building”. The market gardener, Stephen Shilling, whose nurseries
were at North Warnborough, Hartley Row and Winchfield, had decorated the vestibule, staircase
and ballroom for the occasion with a selection of evergreens, camellias, orange trees and other
flowering shrubs.



When the guests at the 1852 Fancy Dress Ball rolled up in their carriages the Town Hall looked as
it did in this 1841 print. The open arcade was for the use of seed and corn merchants who needed
a dry place in which to conduct their business. In 1865 they transferred to the newly opened Corn
Exchange and the Town Hall was altered by adding the porch and filling the spaces between the
columns on each side with masonry and windows, giving the ground floor the appearance it has
today.

The Mercury explained that about 220 “of the very elite of the aristocracy and gentry” had attended
wearing,

... every variety of costume, embodying the characters of our ancient Kings, gay cavaliers,
courtiers and soldiers, with a pleasing admixture of foreign costumes of the richest and more
humble descriptions ... the costumes of the ladies, both of ancient and modern date,
contrasted most admirably with the characters assumed by the gentlemen, forming a coup
d’oeil but seldom if ever witnessed in the re-unions of the nobility and gentry of this
neighbourhood.

The following is a small sample of those attending, the characters they assumed and the costumes
they wore:

William Beach of Oakley Hall dressed as the Earl of Ossory (1634-1680) and Miss Beach as
the Princess of Orange and Nassau;

Mrs Higford Burr of Aldermaston Court as Mary Queen of Scots;
Mrs Chute of the Vine as a lady from the reign of Charles the Second;

Mary and Elizabeth Fellowes of Hurstbourne Park dressed in the fashion of the reign of
George the Second;
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The Rector of Tunworth’s daughter as a Swiss peasant;



Pagel 1

The Hon. John Harbord (son of Baron Suffield) as John of Gaunt;

Louisa Hawley wearing court costume of the time of Louis XV — “a dress of cerise brocade
open at the front to show a rich silver brocade petticoat, the body ornamented with ancient
guimpe, and looped with blue and silver rosettes, small hat and white feathers, looped with
diamonds, ornaments and brilliants”;

Maria Hawley dressed as an Albanian lady, “dress of white tarlatan, trimmed with gold,
jacket of crimson velvet, richly embroidered with gold, stomacher of precious stones, Greek
cap, crimson velvet and gold”;

Frederick Pigott as Macheath from the Beggar’s Opera;

Wyndham Spencer Portal of Malshanger House as the Earl of Chesterfield in 1730, wearing
a blue velvet coat and breeches, white satin waistcoat embroidered with gold and a three-
cornered hat and feathers;

Mrs Portal as the Countess of Chesterfield;
Miss Sclater of Hoddington House as Undine (a water nymph).

William Klitz, landlord of the Black Boy, led the band and “dancing was kept up with great vivacity
until nearly 5a.m.”.

Laurence Whistler in Basingstoke and Deane, by Colin Williams

My piece in the May newsletter entitled ‘Sir Laurence Whistler and the Chutes of The Vyne’
described the Whistler family having a one-time family link with the incumbent of the church at
Wootton St Lawrence; and Sir Laurence’s subsequent creation of windows there.

Laurence Whistler’s interest in glass engraving was a consequence of his success as a poet which,
originally, he had seen as his future occupation: he became interested in the Elizabethan fashion for
gentlemen to inscribe verses on glass so in 1934 he took up an offer from a friend to inscribe verse
on a window in her house. From then he expanded his knowledge and skill and is accepted as being
amongst the revivers of “scratching or tapping on glass with a point” — diamond point. Commissions
followed - church windows were a particular area of success - and recognition with a knighthood.

‘Hampshire: the Buildings of England’ [aka Pevsner] identifies five churches with Whistler windows:
Ashmansworth, Hannington, Steep, Winchfield, and Wootton St Lawrence. A later addition is
Burghclere. Reader: note that four of the six in Hampshire are within Basingstoke & Deane.

Some notes follow but personal viewing is strongly recommended because of the medium employed
to create the engravings and, also, to view them in the settings for which they were created.

ASHMANSWORTH St James’: Two windows in the porch. Also, in the porch, stone plaques
inscribed with the names of English composers. Thumb nail photos of the two windows can be found
on the Ashmansworth and Crux Easton Parish website.



Ashmansworth Farm
entrance showing the
commemorative
plague. The farm is
private property.

Window on west side of porch: Commissioned 1975/6 by Mrs Joy Finzi, widow of the composer
Gerald Finzi d.1956, as a celebration of English composers. The Finzi family lived in the nearby
Ashmansworth Farm

Gerald Finzi’s music continues to be part of the repertoire as evidenced by programmes of the
Proms. Designed by Sir Laurence; engraved by his son Simon. The design has a tree the roots of
which feature the names of English composers.

Window on east side of porch: Commissioned by the Friends of the Finzi Trust 1997 in memory of
Mrs Joy Finzi d.1991, artist and guardian of her husband’s music. Designed by Sir Laurence. The
design includes music by Gerald Finzi.

Accessibility: The porch is always accessible and the church is normally open. Useful notes are
available and a postcard is on sale. The Church Office was helpful with information.

BURGHCLERE Church of the Ascension: The window is on the north side of the nave. Enquiry
as to how the window came to be commissioned was unsuccessful. Designed by Sir Laurence; he
died in 2000 and this was his last commission. Engraved by Sally Scott, also a celebrated artist and
printmaker. It is a Millennium window with a cross and ‘2000’in the design. The window was
dedicated on 18 July 1999 by the Arch Deacon of Winchester.

Accessibility: The window can be seen from the outside. When visited
the church was open with a helpful duty guide. A postcard of the
window is on sale.

Left: The Burghclere Window

Nearby: Sandham Memorial Chapel (National Trust); The Carpenters
Arms; traces of the Winchester and Newtown Rivers Turnpike; and of
the Didcot, Newbury and Southampton Railway.




HANNINGTON, All Saints: Two separate windows: both on south side.

The information below owes much to Ken Smallbone’s ‘The Encyclopaedic History of Hannington in
Hampshire’.

William Whistler, 1886-1978: William Whistler farmed at Hannington Farm from at least 1943. On
his death his widow, Mrs Anstace Whistler commissioned the window in his memory. Designed and
engraved by Sir Laurence. The design includes the Scythe of Time, and, to reference farming, a flock
of sheep. A photograph can be seen on the Whistler Family Sketches website.

Rose Hodson, 1929-1986: Rose Hodson lived at Stoney Hall with her husband the Honourable
Christopher Hodson from 1964. At the time of her death Mrs Hodson was Deputy Mayor of
Basingstoke & Deane Borough; she also served as a magistrate. Sir Laurence’s design incorporates
a view of Stoney Hall. Note that Hannington Farm and Stoney Hall are private properties.

Accessibility: Although the two windows can be viewed from the outside both have protective
covering which obscures detail. A postcard of the Rose Hodson window is on sale.

Nearby: The Vyne Inn

The Whistler tombstone,
All Saints, Hannington. No
connection is known
between this family and
the family of Sir Laurence.

WOOTTON St Lawrence: Three windows — left and right lights with a tracery panel above — on
the south side.

Right hand side (as viewed from the interior): Commissioned by Mrs Anne Oliver-Bellasis in memory
of her parents, Col Arthur [d.1958] and Mrs Mary Bates [d.1962], and of her husband, Lt Col John
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Oliver-Bellasis [d.1979]. Designed and engraved by Sir Laurence
Whistler. The window was dedicated 19 May 1994 by the Bishop
.. of Winchester. The design includes Manydown House, the
¢ family’s home.

{ Left hand side: In remembrance of the Rev Charles Skegg Ward,
Sir Laurence’s maternal grandfather. The design includes
Wootton House, formerly the vicarage. An unusual element of
the design is the large area without engraving: looking through
this can be seen the willow tree planted by Sir Laurence next to
his grandfather’s grave — a now less than upright wooden cross
without markings [a confirmatory enquiry about this was
| unsuccessful].

Left: The wooden cross marks the grave of Sir Laurence’s
grandfather.

Tracery window: The design is of the Lamb of God from which
light rays fall on to the two memorial windows. Note that
Wootton House and Manydown House are private properties.

Accessibility: The window can be seen from the outside. When visited the church was open with a
useful note available. Many photos of the church can be found on St Laurence C of E Church Photos
but none are of the Whistler window!

[Mention of Wootton St Lawrence will remind members of lan Williams’ article on the WSL helmet
in the May 2011 newsletter.]

Tailpiece: No, perhaps not, by Ali Stone

As | was taking some photos of these rather remarkable toadstools a passing lady remarked, “Oh, |
do hope you are not going to pick those for your breakfast!”




